i . 4 M o A -!i -

=k ~ T e - = A, I e Y AR LTI S 5



@l edig i)

Ghd B 5ma Ly amadig Jua¥l 4ihas of Ly 4K L ga))
Joli (g ¢ apdl Ul ey eonilo  Jadll e diid oy
A Je 5l slonl ol st Bl o ) aeed) e
iy il Al e gtsll e @S iy gprowstl) gh slag 4l
o Al s M5 8 oF Jsai¥ 80 30l (3

=8 3o Lig e OIS 42l puens ipeaill ol pal ol G
Gl 4k fis il 13m gl Go Jaf pp Ll all ol o el
ol Gl el alls Jle Jal iy ¢ olaa¥y 25 § Zall da o
3-8 LlSy LI Job (Ao el all BalAll oo T Lo Lo
o dealh im 3 eidie (L3 e gali Ly Jlages o

lip M jpandl (§ tally openilly Jeia¥) b g
Ll Lplth 23y joaall o i iangy Ladt 4oyl
clagllly jsmall allgy e dule Jie loe claliy o gamaell (3
il dald diay (Slog My (sl G pandl silis (geaad all
s—all o W yut g Jhill ge Basae cilea @ duljll ciaia
3 Ay ek L LhlWly aadll o 158 Jia ol diaad
o Goles € Juall Ugi » 82k € syl o d el las

S S b bl paaldl @ 20 ) geaill L G g

naad) o AT (g AT Uk 1gdaal hegll o) Lt ¢ ank
Lsis eedl ol Sagell 4t N Jlall desley pal; 1y dad ol
i Ledgemass 1ol (Al jpnalls Sa0,ll e 1SS eaalaal e
Lopsall D pall jguall Gy Lot 4tl) 4y Asiall op g0 pe

—_— ) -




ol slee§ (61, Lpmanad) Llall glinel 8 54 8 ,LLYT usanis
ot Sy (N slaalll 855 00 49 55 Ky paeilally Suaall
Lot Ugs A3y ks aall 1a0 jaeiiip = 02 (M Loy AtV
5T gend 58 1 salils a2l 3,41 gy il eyl s
Ay b i Jea g sl pdadl Sapdl gl ) adh B3 Al
il 3 LY 7 pa LS gecall dilitg o grenadll 5 e
&P_.-u_)o.q.\_.aﬂ\ oS . aligall sdn B (o oulial)
Graalis Agloe A35kas @8l o sl dolad) @las g2 sall
el Ganaas ¥ ¢ eyt o puasl) Gl il (g 5kt L opilalis ag
Losd (oS gkt o aan LS Lpialse ol Lol 2ol 5f guall

o ol e Mgk Laay B aje palhis Gag s () g3l day

3ay (e YYV — Yo SV gphaibas ohl add) of Jlay
g b1 Akl pd el paall Lelany el Giel
sy Bagnll aieale (3 Laly (Ul el 5 Gogenll Totil)
ol Uil odng Luasl) Gl (g Lile 5ot go ca3d] doanz,
el Ll e el Al Jdgadl ool o s N
Ledlyait I €3 (gt o8 Ly ohal ¥ slail pren (3 1 Latuit
HS ke acds cligad) el dal yo cueay 3N aadl e
AN e G o ) ey el Sy sl lia o5l e
Voloe y il Al padl elb (adly (o Valliy gunaeal) e
N 'Lb)_a'.,.:i’ aa .ﬂ.q.’;“ U"“

@ IS D A3 gl 3daq Jagad B

Lse 8 Lio Aagdall ,85m0 5 Lo UT oo ,aC hasll J131 o) asg
sl Bghis (N Vadesy I ) adal) ells ghag Jipas G

—_Y -

p—on! aii i ¥l delia 4 sy (3N 2 lall e U
GV E g2l G anprs seadl s 4y LU plle calzt
i, a—qg.:_‘i” 2-:14\-03)" J.:\Sl‘ d Caan g QU_’féﬂY‘ 01_, ‘6 .\)l_._.,n
cin o sty Laogay PRI | L o Lad ¢ Lad (oY1 g 30
o elipaa¥l el au cu s g3 L ol aaas e Gl
Ll Joall M qods Gaaddl o 51y 5 all 5 i<l y audld
Al ol AT G el sabudl Sl LI oSladd] oo calin)
o Ol GadAll g aal At i il (8 cuce o ) & LG

sl gnd Gona Vel Y gmmaedl o il W 3
lgehny oadas | oeagd Aloay 50l M cugy Lo JS 51 aiaiy
gAY i 3 puaill GUSH Joad 134 @iy e peas Leldlas
dlealid pm Yy ligais Yiai &l piai ¥ 0 1 € ¥, plaal »
oA Y i e s Lag ctad e 2V 3 Lo G e sleill
ibe g Lohl el OISy o Copa e Vs el s Vg
G Ll salwll JUad 4l (g 63 coaadl € aruspd 0
pmlae 563 o _paill Al Galall 48850 JUa J15H e Jaf asladl
(o Y20 — YVA) @AY I ol JAN et 8 elldy Los, 7 5ut
ol day 4elily 03908 LVl adWY (o Ll glin,y Juali LS
e Tseemay el 45kl ) Db dnped) cinial
Lo saay Leid Lo jueany 4uill Jila K a—ay (il aila,
oelmeadl 1am of Gas @ll3 Gag o Lot JU o) Ma) (&8 Lo A
At ol sall i e o Ml ekt die 3easll IS il
L L Tone U pnas Lalinals Losday 201 jls Leie alaally

Goed el aas cdle 23 jgeall (Mg ol ol Y
ell oty Gampeall 5agall gi oo Cone cuatll o el of
o el el el o) oguds Japetll @ 4p2 5 0 Asaloadl Lenlagiang
Litgl Bl e aud 1555 @3 dall Jeiss (3 o0y Lapady

— 4 —



Anll At acldl o ot o (@ Y dgpay Gur O A 4l Al
4l )ty danal) 45 5en dale Caowis L dgeny e Maaie puag
uc_u.,_,-x.,lu_,dﬁdgsil\ daa_’Lohd.LAchLan f.l.\..,_,.\\
ol Gl wldity Chlas e cajag cuisll isad dgengy 4
O @A aasll B 1ous 4shias 31 gal5a e i () o)) el
clid el L) e gig oyl gia daill 038y ¢ dgdie A€ 4
055 Gl i £ 5L € Gugbass! D b S35 ganill el
estal) 130 ol quliny « Glipdl (I ot o Kby ey Yol 4l
3 Ya—agy wlisal) susat Il prmaeadd) Gl gl o oS
U,-I":HL-JJ‘ C.,Jv;“ O Mas L‘-A;J « JL....u:..“ U‘f‘ » JS.'\_g N ‘.q...a.'-L'S
Leis3i o Lalind a3 apdll o Juad¥) agd (ol 3100 e 4l 4
sall &l arddl 35 50a JUe € Gulaila D Lo G e o) gea Ll
052 of Ay o Saalos 45, e elast i s en 4pd B geay
it Gol Joma i) e o Ui . elliy L mons a3 2l
s s dall Sardl igeats (b5 4l Jlay Lol 1 seae G A
pmsen gl 335 Jil peedl) Joad oy g3l Lpads 3
Coadocilin QY K3 asg . oS3l pagl (8 e jygeas SlSH
J—ten g & ,aiCla) 40 ol sl sl anlat 4t 810
(i) agd Jomall Jor oo Lol g agad) dopaz Jedlau, DU
wsrdally ad N 25 Jo¥) S WL e dise RS L
ot A Ladlis €Y. dle B Ay S I Al Al s
e ulmﬁ'uwtem elliy il i<l 3 geall pay
C-’“’ L...aL._’iSS 'Lq.-‘ 3l 4.:\_1.\.“ .J,_u‘_grwu.ud\ L-.aﬁ.a&-s
e Agiaall o S 5 e galall o8 ogale Jemus

« ‘.Q.jh Cigun US“ 49,331\ .S‘gl‘, 2._-1:.,’6“ Jj—a“ »

m.\ E.L_JLJ PDJ"_..A f—d) 'Lé J:“’Y‘ .‘a.lfl.“ 8u9-q u-.lfﬁ
MJJA.Q el u.n.“ .\‘31‘ “’q.)w‘ A3 4 z....\;s?\ Uﬂ gs4a3

Vosgmas LU of paall o 433 dadas doadll &y pall 303304
HElie e Lo ik g dsige il AVl jpee o Yau )oY Leags
G Dol dall GEUL 485l dgaal cdasially by
bl L) Gl oY) ey Gl 1ot G L) 531 (a
L 5500 plbaall JISt Ll Lginest e s (Lo g Sl
‘.‘u—J:ﬁJt L1 8 pume (8 3,5 289 ¢ 4l dai a5 JSU Lnl g
Jon 4l Edla 1Y obe 3 lliy ouotally AN &y bl
,_gryﬂrd\é_n..d‘,:.hihsu.uL—S A .\AL—G-“ )_5
packlesg <y Jallas, <BUY ‘...-L. b S X Qd)éﬁu?l
Ja—aall 13n a0llis o () Gugressfl skl ead) Joall ells 3
24ly ol diidey Somall jaally &l KNy sVl ailag (3 1yell
Lol M G Ao el $a) g oy 2ne B sl (1S 0000
A Lol 50 Ms drandl joall JUT Ledde JSlen Lagen Lguid
G b Ahis aey 400 ailell @l by 3 Gpumaed) Leoms,
. LY LU La T &

W doandl 3 jg—uall 5 58 0

Uigae S Lo iMay Letalio g Jiilall pods dnenad) e

calay Ll jedhy Al elipa¥) o) °JS-° 3 ol Lt 2= 18
Gt o () Jlesadl & Aaah Gaife S5 31 dsnpeal)  pqlh ik
ST ole 3y 1LaS 4l o ile 23 e ell, «Abgar
J..q_,.u A, 4 Jau! C-.l-u-\l\ KYIOR | I PPE-SRTRRYIL u.-“ s yalldl
L ol Jib o) 395 slintll anied aley (M piny o Lo
ns dei () Copatl] e Tasmy Alalel] Aanzl gl 4Kl

g e \A-_;L..S.L..._;JLSJLL,E ST sl o0 (V)
e AYYY 4y uaallicagey Y1) &AL e (V)



g2l a0 8 seadens 3l ptall dalall duiC 5ayd!
Jiog Lemaal guagta (Jeo ol phic s & LT e ol of M
Oo el Logl odo g AV (i Ly oo ey Jies JAYT 5 aleadl
ledSs adtall ol o8l (M pasi (il jpeall oa3ly Glac!

Ry A—ifie 4323 Lo poa L dd il gdia ued (pluls e
D Jishy 0500 ) gmay gVl Lelin Gilaa § ddijiag
oot sbe @ zos pmadill @3 AN s Eleaal) B oy el
el beda ) 8 o pa Bl alidl aag L s Al il oYY
ot aa el ma ¥ Ky bl o 20 I e s Ll SS

o 3hall tadl 5T il 2

o phally zladl (Y)

Bie cuny i Logale upeaill Bialls plall cadio i
Sl Jis SBULY 0dm g ¢ A2 sale Liey 5L sole Leie e
@ ¢ Sl Jaay om g 4l g Al A s g0 g i)
Loelon Jibll e ull Jend oy sldall 5and) Ji05 5, 5em
piall sl alad) WAl & 6 LIS cgie JS Jengs st
Bog—a die 425 o € 5550 1 oma cpensl LK (Lo Jenuy
e OOk aelag e J—ilt Jals T e ] apll
o8 Soals el se¥) o e Lilad AE a5 5 gea JAY) da sl
Job ohie beele g pohe o Gl 8,518 @8 0 ooV LiB 5 Sae
dsiay LB, Jons (All Baaal) adaall oo S 3 8 LA iy
o Gadl) M54 3 A ping Lpaon s

Dsbadisadll A glall ol (€
iy 3 Ll py LS Kl gl jaa e 125K o ek

e S Gl b 3 a0 A A sleaiiaall Jlenindls 4odis ) gy

—_—Y —

e Al s Sl AR ) g ogiligad Lenle Tgenn s ogua)
DM ogdighin emgee Lale el I A1) s 0 OIYL

cils gl ans dgaall Lbaalt SV g 56k — Jaall (1)
A Jied da gl Jie 5504 Jgeay ot all dyaalt Gl
JUYE Aaos 88 Ylie G giapo Y Lgie e iy S oot @ dsia
Leio 35,0 culagd baggls dels (3 aapy <A ¢ 1AYL Gle 4plaall
5y9—as ol Alb S ddenys 20 lo mrmd] 3ol B L
€ Lol D 3gla Bl HBUL Jites Leda LA culag) & duial (g AT
Jior AT Shic @ el da o 4s) pay S L2 (e ey 05
ate Gyl @ ¢ jiew Blhaie g3V g Legsals Ldea dony xS
031 & Jensy Yladgee o sheall 03w Aty 1O e s A
¢ poailly sl qgan) Loule sedisg 4aa W1 3 K0 (6 )
e opewaall aal Jie Lad 5l 58 aalsy AT il e o
oani Aldan g da gl oliadels (§ aagn Gl K\ PENERVE
of Badlay JKls Jabs g doall Ledad gpuea¥ 8550 5ma Lede
astll 13m o JmUaN, ¢ 4 g e 50 puall clb LY
€ L 1A Ll eyl o claleha¥! 3see G W s
5l ipal) agall § s ol Gabial) Aig¥l 3 Sl i
S € Goibad oY » astal o Sy cligill g [ oall e
ig¥ Babae (e Gu o LSS Lo o]
|y ian e 53l anddl) e Taill 33301 . ucta (1Y)
ol el A Al em jpa e 1o Leule Daataig
e Uisaly ¢ LKl g Aabiall Lynmaly dopaall LK Clisly
& ohall Jliall 5,030 caig pheall d36a Basas A j5eall o3a
e Akl Aabal) i 3Y) Lo 65,L Asdiall jgeall Lkl
el gm gd Sl 3l Aranll diSinly el potia Lees
3 Coptsall ans Alpn o AN dleasy i) Jala et

—_ -



Ll Baeel aal Lo ol Le—days yoluls poas 3 42
il Aaaall o) pluly Gaan fUS Bagel (lag of Jelisy — dalall
ol croogmall @i Jlgs ol @atll aged jemall &l Jioy ol
Jages Lellgs e ciaeloa Bales Lelod of Lol daii sla Baoe¥b
bl gl (I aa i jgeall 0de of Gl (Ao qlins — g5

v L et el gt

Sl (1)

Lo Ll Rkl peal) o 1S Btiea¥) o 1 gy LS
canall (35 ¢ LAY ps Lot D3k Wy Al Lo ol
LYl e e gibie Lpnda Loy gomy (o ST Ao ene
A 5 Joll e shpiad) Baead) o ) 3l iy
Loy Cmmsadd Jhosle Loia Lot AuedT VKT Nigry g7 gmnio Lomansg
oo @ ol Lapaglh il palls jplally plilally JSLel JEU.
o Amand) o

ol—all (V)

il gl ees (e Awsiill o8 5 Aatil] ORIPELFCR (e
Loans Al ase Aginall cinill T gy 355 335 ygeal) Lils et
dainn bl Lede Cjgeng A Uadl o Lisloa¥) aa¥ cdlS telad
S AT e o8 R Y1 i il o ) sl S
Sl (a0 Lalas g5 il e DA 253 IS, cilall
Al ol ) e g s o) Sl Slen o al; 8500
2l 5l Laesd 35l 41 ly el e Gals @llin @3 ¢ 3Ll
c_?ijJ,L“?)J&LI.J:J,;‘JLé‘.}.‘Jt_Aa aagi il Yo atey
o lg-m.n J\.‘-Y‘ O u':_).n\.q PA-‘E] 4.\3_!_3 u.a.o\.-:\.“ 0)1.“ U’“ 034
oaall e Bauae JUT @llis el it 2 @il (Lo ¢ Lol andt
"y sl ) g Al Sl Jond Sy i Lok s
+ oo Lo s 55 Sl pmnll i R

—_ —

PP | CL"LJ'f1 A Wad Gipeiil) dpmaas ¢ g ga Al da
olad Juall (lely asll juay Jo ) i€ 3 QK 4l 2 N a
Ledga s gaml) Joni o) j3all Basall 35520 o) sl Jass B paall Bl
mis plags pas—ai Oo Wauens Yoy e LWV, AU
st oalsh o deal o dualed IS pieall Aoy Lisley
el ghory Al Jaaile 1S plSy B 5eall 03y ilanel
Leadd Saup — Leud o3 dcuiid 5000 puall iy Ll Leud Juli
Foalie L€ LS &y juaer Lta Ko i Bali GOSN IV a2 §
uag—aais (1 satiailly Wil o a5 (A Jp—all JS cils
JSsedl i p5 s U joh i 3 <lliCy ¢ M) 4l £la sl
Lo plas e cuxin JISaal slowzeually 8,0 ciad JS8 e (all
Speldl (s i dlesiinatll o B geas JATAN (o Aaje 43 Chaai
o oY sl ot (Mg Llily (gm0 il 4ies (Mg el
Bosmall 038 of oesag » caeasill s sVl o o2 2f s laiy
P USSP osebisadl 38T amg - LKl Alail sl ey
day Logi 8 Sall o3m ol 255 Aipl) gall oony 5 Sa bosll o0

P SR TRV I RSP RS PR

Aol all s dada N eV (0)
S G il s Tl Baee¥ i Balall iy
sp—a Jiat @il L Al @oma il Aol Al
Oisall 4ol aulall eanll crlgally Jea sl of cpensasht
(1) ol i€ Bagst e Ly, oSers Loigaty loals ol

23 Baee¥ el placdd o poli Lpualiid e il (1)

3ol ol js—alt s Quenly o Y Aia dla oW a0

o Lgalaal ;L:_J'\ R OPYS -r,‘.\.‘ﬂ L o Aed o L Leelas )
o i) Gulli€ Gl sl s S 4t g

—_— A -



Jasdly o epatll e dalel) R § sall gl s s
Llas e 2 hall caall culelay 125 00 @ o)) i o AV
LYl s e of Ll 42l (8 Lasols Baky o shonl La¥) s e
Ogo Al Jb a3y — Lo pE 5 @guill 550 o Wil Bl Lo
LS ool (e LAl G sWU aall (o gl i ¢ gas e
Jleaiad e Vplas & Julis oaas o) e (galadl ¢ all aa sk
e asaill (o S A Uy eie | palaiiil p dz k) b
. i tal sl

Lemig} Adiila e jo—wall @l 1ol o cuapidl oy
Ll oo 33580 LY el Lede agadl @alis o @20 bealaiy
cxist & onrall s Laaiid il ol gl¥) i 5 dpasilald
@il LS @ T (e 4l cdljle (05 o2 plday eo3lae ogeu,
o sl (A
i) ol e U e 8A ) cula i Lo pgeaill (14 )

Al cla i Lo el a0 i geasll B i e ptuif
W I L RRPRU PIY I W S PSP L1 YO VI QR PR PN ) R
¢ agaldl i3 o easl culaglll e Aggnn o cligad cllis
ss—all oy Az gl e bl yppeall Jsai G cundly
o pasr fatdl) cla il e sty Lellasial s dpeaal)
PL-:S:.L?J_,PLSA.“ L_u_—.éﬁnid,h‘_gu‘ﬁm‘)‘)ot‘iﬂu\._s‘.g
ole Oshy pasal @i ple N 5eah IS L 13T el il
ol Juat e ) (el OlS W 8 aall 5 dalial) anll 5 (udlich
a5iall s Al ¥y jo—illy A tals 5SSl KUY Ak
il S g S oo pd @ Wit s Lpnile Ogelond 4 al!
W apsmalls pis Leo 1305 Jloally calill dsye dpaall Lo 5ea
Lelts ogd (i) culalll (e s gmatlly geubd pais M LA
G A ANl A cm,asle 131 A dal 3 Lebiing &) pes

—_ VY —

wilkalall g Al (A)
obe s Al LAY e ol BUL ey gen elliS
wons e cang s . VL G AN G L sl o, ahs
4aeaT JICBY oWl comu) il Gailly eanll 3 il LY
bodan @ ¢ Aol ol Shlic & cpessaill o bday Jia Ledad
DBULT oo ClSS L lda ol LalaaY 5 ie JhUL Lede et
o @il all Lo pagaall (ala) (e s gutle 55,000 ddal)
ke gale p L SAlT canally de pone Wpiog dagase 02 o
g ol () pa i odm s pdea cps Ll y Lo sl Jioy
Gakiall el AN o 83 i)l alill e @I 5l ool )
olallly pa¥ Jlio teule s Lajadl JUYI Jla ciaiey dipaall
ool el WG g is ) ae ) S miall e
le ang QUIC L Ll o, a0 N e g say el (53l

v 8504 3ess oo Akl £ L) Ghay e

Tl (5 ymme S 6550 S T aal il ol ek

;):IJY‘_, ‘J...\:L.S.“ SJQJ:‘ L_—l‘..\.'é_’ ':)‘J"‘? L’.LE Pg.qy_uJ ‘_,L\-_\.i 4 J.‘n‘_gy‘
et Al o=l o et (oY) dmi Y jpeandl G Lol
) L5 dpan geas il day (e guaodldl sl
s il o) S s ZEOUI s all Sl o) el
OYs — Ll 5 ct¥) e Lal) il e gt Ll oy el
e datall edal il 3 anlit, LS il 5yl G A
23008 o Ol 3 G gors peaill 43 G o) Ly Adlasal) il gl
‘_‘."A.“ C)SL.,?‘ Lé 2{5_,.4..\\ -1-.'\——‘-1‘ _9‘ c\.b-’..a é D.\j.'l...fi L:.DU u.:::'..ly]
A1 Bhlias e gacadl 63)s dhia 3 @lliSy LS LI Lo sipa
omnall e 35 b 5alps e LYl o iy sill 3

U [P —



*AInjuod ay)

iy <oy (oo sThy (R’

Ty

e

ime? O oo 605 by FRe (i —

q° \(6

€

3

ety \[oT)

Z1 fnoues jo joquiés sjey ayy Ag pajs 410Ul s} peay ay) pue sy pio Buimoys ‘auads uepjueziq
anbiun e yum pajuawWeUlo ‘JBISN Je SUOHBABIXS plwle ay) Buowe punoj ‘uiseq-Aiapod alel jo yed

iforicfy 59 £t 6 o60g iq0ed (b 1Y
asti <0\ smA iy (0 s

0 o

SAT 8 LSl (I Lpela il <0y Guas aall Lgsaam g 2O
o ¥l caminidl g Jga¥t clas g il s dn g el 5L 13Y
claslll o e s il Al (b Leoaily js—all clli only
B ale il bl G pea of LtY ¢ 58l Zuadll
el G gl sasill ol Lpie Lalidl oSl a1y clanll ells S,
il Al Glall gagi jseall @l il aay (V) cligadl giaas
) B 5y Mo Al Doy (3 o ph JAISN o e 3l) G5 ol
oty dau V) i AT gy p85ed) Lo Lodla )
ca i a s Linoet slonall o3 Al ilS ¢ iy Ll
Ledon pedoui Lt o AN oo Lliad dsll a3 i<y o day Y
£1agtl g sty Sl Ak, 1 pea Jond At e gl Bae
A (3 el Gl A a3l Kl el ek LS ¢ on iy
oAl G gt Ll iy Gl Ginally Y1 4 pingy dalall
oo e cdljle s clign¥) 3las cuil<y — (oMl e (salall
Oo Lo gene aly o Daa¥l Gada Kledl 35 Ldalall il
el iy ot (ol Lo 3 a2 clalll s
e el gall (M oaa 545 5 Dond Leda os deatll ey
Loaton G Bally JL 303 (05 Vage ypeall @331 o yiias (53N

o—all @i lgi pons el jai AT I sy e uans il ()
sl galt el AT ggeatil pananall o debea 3y Lo cllisz¥i g
e S bl o5 8 p1A0Y (e (G Jean L ags
Ghall el gall § il o Jgeall prea JLanls Lo L
il o 1S o ole ¥ lliy Lt Ul ()2l s
@3l Yy ¢ 3ol daja M oeall ellad 1, L) and 1 080
cliga¥l ab asly Jeal go e 232 Dl N Jall dauday
O AL T R AR PR e
. ﬁu-aj“:)q_)’—d-“élh

—_ 1Y -



Disdes Leblall JEUN Gu ©azy Hkdll LY (o 8504 dabi
Js79 pumsed) sadl jpas 315 (ohije slier disjeg bibusdll
o 3Maed) pe (FEI AN Go ¢ Ll Gy Dight i

Icon on plaster showing the transformation of a temple

into a church: the Apostle peter before Ramses Il in the
temple of Wadl es-Sebua in Nubia.
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Ceramlic fragment showing the Virgin

Mary with Christ in her

aloal) Jiod 8,515 dighil

Splendid icon representing baptism.
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Remarkable icon representing the Virgin carrying the Holy Child.
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The most valuable wooden panel of the Hanging Church: it is sauiptured with the representation of the

entry of Lord jesus into Jerusaiem, in reliet. (4th cent.)
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Friere containing Christ in a medallion borne by two feying angles in reiief. (6th Cent). Faces are

mutilated.
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icon representing Joseph bearing the Holy Child.
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lvory comb carved in relief, with a figure representing Christ riding a donkey in floral

medallion borne by two angels.
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Fresh coloured brilliant icon representing Michael, the angel,

scale In his right hand.
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Big pottery dish including in its center,
probably the figure of a saint with a
florai gariant around her head
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The Virgin seated on a stone

throne feeding the Chiid.
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Old icon showing Anba
Pauia, raising his two
hands praying.
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Admirable icon in mosaic representing Lord Christ

enthroned between the Virgin and St. Mark, the Apostle.
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Terrible scene showlng a Raman soldler approach-
ing to slay one of the saints, probably the prophet
Zakarle. The byrantian In fluence Is evident on the
plcture.
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Coloured icon representing four Apostles, painted on lineu

paper, from au ancient important manuscript.
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Curloys Icon representing two
saints, disguished In two headed jockals
of dogs.
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Coloured frescoe Including the figure of four saints, with
Abu Natar among them.
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icon carved on an ivory
medaililon probably showing
the Virgin during the Annon-
clation. (7th cent.) ’
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Bronze encensoir inciuding a

scene In reiief, representing the iite of
Lord Jesus.
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Rectangular wooden panei

scuiptured in reiief with the figure of a
saint.

Q\}J\l::hf;ﬁ-.h’ -J:f.: 3-),..,0
T o Gy

Coioured Coptic textile frag-
ment, decorated with the pic-
ture of an Ethiopian trumpeter.
(4th cent.)
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Coloured frescoe from Bawit Remarkable niche showing Christ
enthroned inglory among the two archangels Michael and Gabrlel, and the
Virgin on a throne bearing the Child flanked by Aposties and two local
saints (7 th cent).
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presentation of the fear of the Day of judgement and devils,
while on the other hand such representations thrilled the Greek
monks and painters. Moreover, the faces of the saints drawn
by the Greeks are bereft of the gaity, and modesty

which we see on Coptic icons.

The painters of icons : 2
Here are the most famous painters of Coptic icons.

1) The Evangelist and Apostle Luke, a talented painter and

designer. It is said that he was also a renowed physcian.
2) Anba Macarius, the 59th. patriarch of the 10th. century.
3) The painter Abu Yusr ibn Yalg of the 12th. century.

4) The Anba Gabriel, the 76th. patriarch of the 13th. cen-
tury. He was a capable copyist and remarkable designer.
The icons he reproduced in the manuscripts copied by him
are unique as mimatures, exact and beautiful in their
brilliant colours.

5) The painters John el-Nassikh, Bagdady Abu el-Saad and
John the Armenian of the 17th. and 18th. centuries.

6) The painter Anastasy, the Greek painted several icons of
different shapes and sizes. They are exposed in many chur-
ches of Old Cairo and other chruches in Egypt. He was
contemporary with the Patriarch Anba St. Cyril V.

—8 —

Process of Painting Coloured lcons :

Painters employed in figurating their pictures the colours
and dyes which had been adopted by their pharaonic fore-
fathers. The Coptic monks had a considerable skill in the
formation of different dyes and colours, in such a way which
is still unique and unmatched, especially in their freshness,
brightness and permannence.

In most cases, painters used the white of an egg instead
of oil in drawing the icons. In the early epochs, they painted
directly on the wooden panels, but in later periods they covered
with a soft layer of gypsium. Then, they poured gold-water
upon which they figurated their icons, which were frequently
limited with lines carved on the gypsium by means of a pointed
chisel. This certifies that the icons were transferred from

models drawn on paper.

Undoubtedly the artist should have taken much care in
depicting the face of the person and its expressive features,
following the method of his ancient ancestors. The painter
drew most of the persons on face, as it is evidently shown in
figurating the scenes of saints, apostles, martyrs and others. It
seemed that the icon was often the work of more than one, the
pupil might gild the background and paint the draperies, but
the features and hands were invariably the work of the master
craftsman.

It is noteworthy that the artist’s name and the date of the
picture are often inscribed in Coptic and Arabic in the bottom.

RAOUF
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The idea of drawing icons on wood probably spread after
the 12th. century, but that does not mean that there were
icons painted on wooden panels before that date. This change
of procedure is probably to be attributed to the &mage to
which the icons on frescoes were exposed during periods of
revolution and persecution. The riotous crowds profited by
these disorders to plunder the churches and monasteries filled
with precious materials of treasures, vases, chalices and silk
curtains. They demolished and even burned the pictures in
frescoe, which led the painters to adopt pdinting on wooden
panels that were easier to transport and hide.

The most important and ancient of these icons are those
which are directly painted on wooden panels. All the Coptic
churches were doubtless full of them. These icons descorated
the interiors of the domes above the altars. In the centre of
the dome was the icon of Christe enthroned, surrounded by the
four creatures of the Apocalypse, cherubim and seraphim,
The dome symbolised Heaven, and the four columns symbo-
lised the four Evangelists. Sometimes the dome was decorated
outside, where several panels bore representations of Apostles,
saints, martyrs and otners.

Up to then icons had been hung on the interior walls of
churches, in the sanctuaries and on the iconostases. The most
remarkable group of these icons is that which exists in the
church of Abu el-Seifein in Old Cairo. Among these pictures,
an icon which dates from the 13th. century is thought to be
probably the most ancient. It is distinguished by the exactitude
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of drawing, fineness and beauty of colour, and the perfection
of its workmanship, which leads us to believe that the Copts
had a school for painters surpassing perhaps that of Italy at
the same period.

The art of painting on these panels began to decline
gradually. It lost much of its ability and originality by the
16th. century and 18th. centuries. The idea of using canvas to
cover the panels before drawing on them became common.
From this usage, Coptic painting fell into decline.

There is also a considerable collection of religious pictures
which the Coptic monks used to draw in miniature on manu-
scripts, parchment and linen paper. These pictures with their
brilliant colours indicate the great progress they made in this
kind of painting and prove the high degree which the monks
attained in originality and good taste. The icons decorate the
many pages of ancient manuscripts which exist in the library
of the Coptic Museum. The most remarkable of these man-
uscripts are preserved in the various libraries of France, es-
pecially the Nationa! Library of Paris, of Great Britain, in the
Vatican, at Leiden in Holland, and so on.

The originality of Coptic icons :

The art of Coptic painting was not linked to tradition by
severe laws as was the art of painting in the Greek Church.
The Coptic icons distinguish themselves by their sweetness,
piety and humility. The Coptic painters avoided representing
scenes of the torture of saints and martyrs, as well as the re-
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pagans uesd to adore. But did not forbid the painting of
icons. Motaman el-Dawla ibn el-Assal reports that Abgar,
King of Raha, who suffered from terrible sickness, sent a letter
to Christ, whose miracles he had heard of, imploring him to
come and see him in his kingdom and to cure him. He ended
his message with a wish to see the face of Christ, who placed
on his face a handkerchief on which was then imprinted his
features and sent it to Abgar, The King wiped his body with
it and was suddenly healed.

Translated into all languages and attributed to the his-
torian Eusebius, this story led Christians to paint icons and put
them in churches. Ibn el-Assal relates that the woman men-
tioned in the New Testament as having been cured of the
running flux by Christ had drawn on the door of her house a
representation of Christ and another of herself lying 'prostrate
at his feet. These representations constitute the earliest icons.

The Coptic icons and the different materials on which they
were drawn : |

The first Coptic painters drew their icons in an exact and
original manner. They used all the known materials and icons
were carved in relief or painted in colour., Wood was widely
employed to decorate doors, the sanctuaries, the iconstases and
the panels of ancient churches. The Coptic Museum has a con-
siderable collection of this woodwork, some of which is kept
in the churches and fortress of Babylon. It is reported how
St. Luke the Apostle was a remarkable painter to whom we
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owe the representation of the Virgin and Child in the tradit-
ional position adopted by the majority of Churches.

Religious images were also carved on bone and ivory, on
pottery, ceramics, various metals and other materials. At the
same time, it seems that many walls in sanctuaries and chur-
ches, as well as their niches, were decorated with religious
figures in mosaic. Religious frescoes seem to be the first icons
attributed to the ancient Coptic designers. These began to
paint on the walls, domes and columns of churches and monas-
teries by decorating them with images on plaster (4th. to 6th.
centures).

Remains of these coloured drawings remain in situ in the
ancient monasteries, in the tombs of the Oasis of Kharga, at
Bagawat, in St. Simeon’s Monastery at Aswan, in the White
Monastery of Anba Shenouda at Sohag, in Upper Egypt, in
the interior of Egyptian temples transformed into churches in
Upper Egypt and Nubia, in the Monastery of Anba Macarius
at Wadi el-Natrun, in Lower Egypt, and in the sanctuary of St.
Thecla Hayamanout the Ethiopian, and at the Hanging Church
of Old Cairo. Some of the frescoes from the Monastery of St.
Jerome at Saqqara or the Monasteries of the Fayum are to-
day exhibited in the halls of the Coptic Museum. Painters con-.
tinued to practise this art on plaster on the walls with water
colours up to the 11th. century or little later. They then
changed their method and drew on wooden panels.
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All scholars agree in recognising that the icon is very
ancient and dates from the first three centuries of Christianity.
Similar icons dating from the first centuries of Christianity
have also been found in Roman tombs, which prove their age,
cven though the vegaries of time have carried them to other
churches and monasteries. Some specialists believe that they
were transported from private houses to places of worship,
probably at the end of the 3rd. century, and that they became
abundant in the 4t%. and 5th. centuries A.D.

History relates bow the early Christians waged war against
idols with the aim of completely destroying all the pagan
objects of worship. They demolished the temples and wrecked
the statues and images in accordance with the first Ten Com-
mandments. The Roman Emperor Theodosius the Great
hastened the triumph of Christianity over paganism by forbidd-
ing idolatry. It was he who removed the statue of the goddess
of Victory from the Capitol of Rome at the end of the 4th.
century. As soon as Christianity became the official religion of
the Empire, Saint Shenuda in Upper Egypt assisted by Coptic
monks, decided to fight against paganism and to destroy the
temples and idols. Nevertheless, a return to images was neces-
sary, the people not being able to assimilate Christianity and
its doctrine unaided by visual means. Representations aided
the faithful in understanding the new religion and at the same
time illustrated it.

The authorities consequently authorised the painting of
icons showing religious scenes — the Nativity, Christ, the
2

e e

Virgin, the Apostles, the lives of Saints, and so on. There was
no question of sanctifying or adoring these icons or of lying
prostrate before them, as certain of the faithful did, actions
which provoked intense dissensions, and even civil war,

Quoting Al-Mukrizi, the famous Arab historian of the
14th. century, Butler states that it was the Patriarch Cyril 1,
the 24th. pape, who in 420 hung icons in the churches of
Alexandria, first in the seat of the Patriarchate and then in
all the other churches of Egypt.

Transformation of pagan temples inte churches :

Once the passion for destroying pagan monuments sub-
sided, the Copts began to transform the majority of the temples
into churches and to cover their walls with layers of plaster on
which they drew Christian scenes in colour. They also carved,
on some upper lintels of these churches, crosses flanked by
decorative garlands. In the Narration of Anba Theophilus, the
23rd, Patriarch, in the year 412, it is reported that he had
transformed many temples into churches, in particular, the
Serapeum of Alexandria became a church dedicated to the
Archangel Michael. The Emperor Theodosius helped him in
this, Similar transformations are evident in the temples of
Luxor, Karnak, Deir el-Bahary, Medinet Habu, Edfu, Dendera,
Kom Ombo and in the temple of King Ramses IT at Wadi es-
Sebu’a in Nubia.

The Christian idea of icons :
Christianity at first forbade the erection of statues such as
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THE COPTIC ICONS

The Coptic Museum in Old Cairo (on the site of the most
ancient churches existing in the world — the Copts are the
Christians of the Nile Valley) has a section of icons of particu-
Iar attraction to the curious tourist.

Derived from a Greek or Coptic word, icon signifies a
religious image. The icon groups figures of Christ and the
Virgin, the Apostles, the martyrs, the saints and in-general,
religious subjects taken from the Bible, the Old & the New
Testaments and the history of the Church.

Painting had been known since the dawn of history. With
the Ancient Egyptians this art reached the height of refinei
perfection. Panting and carving continued under the Greeks
and Romans, and many beautifully coloured pictures and
carving belonging to these two periods survive, whether in
mosaics or painted as frescoes and representing stories and
mythological subjects (in the tomb of the priest Pet. Osiris at
Juna el-Gebel near Mallawi in Middle Egypt, for example).
Painting went on into the Coptic or Christian era, but with .
different ideas due to the changes in belief. Nevertheless, they
continued to use images and symbols inherited from their fore-
fathers, at the same time that they drew their characteristic.
religious figures. The continuity is clear.
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