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Picture showing two persons with dog or
monkey heads. The heads are encircled
by the halo of sanctity.

Sl 5 i S Gig el UL cliil) e s il Bl LS i
0o el 3508 805 e iy pliss Gl olaby dllia
W dalds wliany uod (o g ging e Lyl Lols LS s plll
oy« (1Y) JS elliSy (1)) Ot g sSAL bty el
S Lol Gl clidselly opiall o oS3l L g gonse
JUol o S 32 O LS 0 5mme paon 3 1K ige il call
Gl Y Gabliagy shya¥) i, Lo L8l Lpans LLUGLN @b

o Lo uk g B i

o (1) S8 ale a8 dap Ll s aals &
oans L duiss SBLL Jia (oo 55,000 &y peall 8 guil)
on Oe € 3al » Laly ee ¥l it i) weddl @l oy
) e Ul ol gl N il Loy o il g
Al At s AL Gl gm0 Al il
5ol @lli ekt LS ¢ Lugll 0S5 G 0 e el il Lgas
Fo-CO TSN N E LPRUPR AL R UPISE E S0N | Iy X CIN L e
VL Ugny, & Baias el jloy Aaball sl pmall L]
o Lede i) QYT 550 20y @il 5 all

Srall pl Ll Lei gy (Al SRGL &b s paldia,
slaa of P@.’S‘.\Lr.j el il allse o 1,8€ S, (6314 ¢ f’ﬂm‘
e o Lad pldis 13n g o Lol cllal) Lo Y1 LAl JISk
wsitdl g asisy ASadl hugey comall ALl ddall agq dquaall
Ush Leale 3ag sma It Il falla 1320 Lils Jia ¢ gplally
o € cilaall agd Ll v guasll (GUgall £ 500 € caag,em B

Cun digsy



Otalye ol o g2y Wil A0l ol 55 gkl g2
o 0ot 15081 liugag olion

Icon of the Archangel Michael holding thé balance in his left hand
and the djed cross in his right .
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The.god Anubls embalming a mummy.
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The god Oslils upon his throne before the balance presiding over the weighing of the heart by Anubis, at the
Last Judgment.
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Picture of the martyr Sarkis crushing the dragon .or the

demon Identical with Set, the ancient god of evil.

QeI 031gRs (yagds 9B S gt Jicd




i < 1 ; oo
ud Sme Uz e Gladie 315 (gigesd SBie (VD JS&
eliall Ll Gaby 989 (wy9> Y pogi L2 iRl D1l

(S A1 A 3055 )

r 3

Iconographic pharaonic scene in the temple of Hibisat
kharga Oasis depicting the god Horus killing the great
serpent, which symbolises Set god of evii.
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icon showing St. George spearing the devil.
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The Virgin sitting upon fer throne and
suckling the Divine infant.

.
7
i
>
¥
-
a,
=
i7:

Gl alde G ud a0WS (AN JS&
sine Galy (Al (RiE) Lodar 4l
AN o uipaell sledd ais Bladl

o o lidl

Tomb-stela decorated with a cross
Identical with Egyptian sign of life the
ankh. (5th cent).
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Scene of fishing with hook and line from the Old
Kingdom.
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The goddess Isls upon her

; throne, nursing her son Horus.
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Limestone tragment of a church ‘architrave In high relief, represent-
ing a person in a iitie boat fishing In a marshy place.



All these objects reveal the stamp of the Ancient Egyp-

tian and they help to unveil many of the pharaonic beliefs
and customs still living in Coptic antiquities. Egypt will
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Ivory comb carved with religious scenes showing some of Christ’s miracies such as
the healing of the Blind and the Raising of Lararus.

as Herodotus, the ancient
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“the land of wonders

always remain
Greek historian said.



The halos which encircle their heads prove that the two men
are saints. Comparing the pictures of Egyptian gods upon
tombs or temples, we find that there is a resemblance between
the two Saints’ heads and that of the god Anubis (Fig. 2).
This design was probably intended to represent a legend in the
history of the Coptic Church. Tt reminds us that the ancient
Egyptian influence still existed in the Christian era. In the
ancient mythology of Egypt, we are told that the gods had
the habit of descending metamorphosed upon earth in order
to see human actions for themselves.

Upon a polychrome lustre portrait (Fig. 3) the back-
ground of which is covered with a bright sheet of gold, stands
the Archangel Michael handsomely shod with decorated san-
dals. In his right hand, he holds the sceptre with three signs
fixed at the top, under the form of the hieroglyph djed, sym-
bolising Osiris and eternity. In his left hand he holds the
balance by means of which human acts upon earth were
weighed. This explains the ancient belief that pictures the god
Anubis standing in Osiris’s hall of justice (Fig. 4) before a
similar balance to show the weighing of the dead man’s heart
in the afterlife, a ceremony that was the equivalent of the Last
Judgment.

Upon pictures showing martyrs and saints (Fig. 5 '+ 6),
we also remark cavaliers crushing the demon or the dragon
with their spears or lances. There is a great resemblance to the

god Horus spearing “Set”, the symbol of evil (Fig. 7). At the-
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same time, the ancients frequently sculptured crosses, specially
on tomb-stelas, under the form of the ankh, the sign of life in
ancient Bgypt as it is clearly depicted in (Fig. 8).

The figure of the Virgin (Fig. 9), sculptured on limestone
sitting on the throne suckling the Divine Infant, recalls the
ancient type of the goddess Isis giving the breast to her son
Horus (Fig. 10). On a small fragment of a sculptured archi-
volt of a monastery church at Sagqara appears a very interest-
ing fishing scene (Fig. 11) a theme very popular in pharaonic
art. In a boat shaped like a crescent sits a man fishing in a
marshy place with a short line and pulling out a fish as big as
himself. Nothing is done to represent water, but two fishes
express it, and in the bottom is full of aquatic plants such as
lotus and papyrus. It is most interesting and attractive to note
two ducks rest on a gigantic lotus flower, and behind them is
a nest containing five eggs, undoubtedly belonging to the two
ducks, a pure country scene.

In another similar scene of fishing from the Old Kingdom
(Fig. 12), a person is depicted sitting in the middle of a shaped
present boat with hook and line pulling out a fish which
usually exists abundantly in marshes. Such common scenes are
remarked sculptured on the wall-tombs of princes and high
officials at Sagqara. On an ivory comb (Fig, 13), carved in
relief are iconographic biblical scenes showing the Healing of
the Blind and the Raising of Lazarus. What draws the atten-
tion in this is that the Coptic artist has figured Lazarus en-
tombed like an Egyptian mummy.
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THE CONTRIBUTION OF ANCIENT
EGYPT TO COPTIC ART

According to many historians, the Copts are the descen-
dants of the ancient inhabitants of the Nile Valley. In spite of
the remote period which separates the Copts from their ances-

“tors and the vicissitudes they have suffered, yet they have
maintained, through the ages, the traditions and customs which
were inherited from their forefathers. We therefore find that the
religious survivals from ancient Egypt were recorded by Coptic
artists on objects of stone and wood, on icons, textiles and
metals, as can be clearly seen upon the antiquities in the
Coptic Museum in Cairo.

The curious figures seen on some icons, the Nilotic mo-
tives carved upon wood, the scenes of daily life engraved on
stones and toilette objects are very similar to what we see
upon objects from ancient Egypt. We see that the echo of
ancient thoughts has been preserved by their sons. The objects
discussed below reveal this very clearly.

A picture (Fig. 1) was found in the collection of an
English amateur, who possessed a private museum in Cairo
and who died some years ago. But before his death, he pre-
sented the portrait to the founder of the Coptic Museum. It
represents a very curious and important scene of -two persons
whose faces are hidden behind the masks of dogs or monkeys.
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